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URBANNA KRAJINA

lvana Moncolova

Vystava Juraja Floreka, absolventa Akadémie umeni v Banskej Bystrici, zaro-
ven aj lauredta ceny Nadacie VUB Malba v roku 2014, je prierezovou vystavou
jeho ostatnej maliarskej tvorby. Juraj Florek sa citi sa byt bytostnym malia-
rom, plenéristom, ktory si vybera urbanne témy. Jeho maliarskou realitou je
nomadstvo, svoje diela maluje zoci-voci realite mestského priestoru alebo za-
nikajucich technickych stavieb, ¢i novodobych skladovych hal. Napriek tomu,
ze sa narodil v Dolnom Kubine a vacsinu ¢asu travil na sidlisku s vyhladmi
na okolité kopce a prirodu, l1dka ho mestska realita. Jeho spdsob prace pri-
pomina nomada a vyskumnika, kde systémom urbdnnej exploracie nachadza
opustené technické haly a dvory, do ktorych sa vkrada s paletou, stojanom
a platnom. Maluje na mieste fascinovany panelovymi celkami, do ktorych vzdy
zasahuje priroda ako hostitel (alebo je to vice versa naopak?). Vybera si vysek
reality, ktory nie je pekny, jeho maliarsky rukopis ho pre divdka mierne ideali-
zuje. Na vystave Panel & burina nechyba obraz zadného traktu nemocnice, ko-
tolha, ndkladova rampa velkého retazca, hospodarsky dvor - skratka plejada
vyludnenych technickych zdzemi velkych stavieb, malbou ich robi civilnejSimi,
znamejsimi, menej osarpanejsimi a trochu idealizovanymi pre divaka, ktory
nema prave zaujem vidiet betdnové celky. Autor z ddovodu nevyhnutného pre-
sunu za inspirdciou maluje na mensi a stredny format. Ten tiez do istej miery
idealizuje pre divaka dany vyjav, robi ho nendtenym a zdroven upriamuje jeho
pozornost na novy vysek reality. Rukopis teda ovplyviniuje meniaci sa ¢as, pre-
to nanasa autor farby v hrubsej vrstve, dava im akusi Ciasto¢nu ,,van Goghovu”
rozkolisanost, hektiku, inak va¢sinou pokojného a vyludneného miesta.

Jeho maliarsky rukopis napriek nutnosti pracovat rychlejsie (do procesu vstu-
puje ¢as a zmena pocasia)je poznaceny zdihavej$ou technikou olejomalby
na platne. Casto sa ne¢akane stane stucastou tajnej primesi jeho malby dazd,
technicky prach, niec¢o, ¢o je sucastou prostredia. Aj ked nie su tajné substan-
cie olejomalby vzdy zjavné, su autentické - z prostredia, ktorym je autor cely
Zivot fascinovany.

Vystavené diela vznikaju v séridch, tie vSak ovplyvnuje pobyt, presun na miesto,
na ktorom autor maluje. Florek ich nezatajuje, uvddza ich na ndzvoch obrazov
ako podstatnu sucast v zmysle ,toto miesto a mesto som uz prebadal”, ,toto

sU miesta, ktoré ovplyvnili moju mysel a sietnicu,” a preto sa dostali aj na ob-

razy: Zilina so svojou architekturou dopravnych stavieb a rondelov, obrovské
a nevyuzité centrum kultury Niemeyer v Avilés od architekta Niemeyera. Mies-
ta, ktoré si vybera Florek, nie su pre neho anonymné, ich objavovanim si k nim
vytvara vztah, definuje ho v socidlnom a zaroven lokdlnom kontexte. V jeho
pripade nerozhoduje, ¢i maluje mesto alebo funkény, konzervovany alebo za-
nikajuci priemyselny objekt. Ako sdm vravi: ,,Unikatna tvarova morfoldgia prie-
myselnej architektury ju predurcuje na unikatne urbanne krajinomalby”.

Florek si sdm pre seba definoval kontext urbannej plenérovej malby ako svoju
Lpost-grafiti” éru. Vysiel z komunity grafity, preto ten prirodzeny ndvyk ma-
[ovat vonku a za chulostivych podmienok. Jeho vlastna filozofia plenérového
obrazu ma tri vrstvy: POETIKU (prehliadanu krdsu mestského prostredia), AK-
CIU (vystupenie mimo komfortnej zdny, suboj s realitou, dobrodruznu akciu
v mestskych exteriéroch, DOKUMENT (topografiu miesta). Ako on sdm hovori,
najviac preferuje AKCIU.

Vystavu doplha okrem urbannych exteriérovych ndmetov aj maliarska indoor
séria domacich paneldkovych pestovatelskych predpriprav, zatisia marcovych
panelakovych chodieb: kvetinace s bylinkami, sadenice, rozmnozovacie fyto-
kultdry pritomné na chodbach a balkdénoch panelovych spoloc¢enstiev existu-
jucich so zastrékami, novinovymi podlozkami, skratka s kulturou zvykov Sirsej

panelovej kultury, ktord sa stdle este nevzdialila prirode a pestovatelstvu.

Sucastou zadujmu Juraja Floreka je aj mapovanie technickych a urbannych cel-
kov a pamiatok. Podlahol urbexu (urbannemu exploringu) mestského pros-
tredia, ktoré fotografuje a zaznamendva pre kolektivnu pamat (pripravuje ku
koncu roka knizny projekt Prevadzaci).



URBAN LANDSCAPE

lvana Moncolova

The exhibition is dedicated entirely to Juraj Florek, a graduate of Academy of
Arts in Banska Bystrica and laureate of the 2014 VUB Foundation Award for
Painting, shows. Juraj Florek thinks of himself as a painter’s painter, a plein-air
artist gravitating to urban themes. His reality is one of a nomad, his paintings
capture the reality of urban space or decrepit industrial buildings and modern
warehouses. Although he was born in Dolny Kubin and spent most of his days
hanging around the neighbourhood with a view of the surrounding mountains
and nature, he is drawn to urban reality. His work is the work of a nomad, an
explorer who searches for and enters abandoned industrial halls and yards,
sneaks in equipped with a palette, easel and canvas. He paints right then and
there, fascinated by concrete panel clusters eaten away by its host, the nature
(or could it, perhaps, be the other way around?). He captures a slice of reality
- though unattractive, his brush strokes make it more pleasing for the view-
er. The exhibition Concrete & Weeds shows a painting of the service area of
a hospital, a boiler room, a loading ramp of a large retail chain or a farm yard
- all of them abandoned and vacant industrial areas of large structures. His
paintings somehow make them more civil, less run-down and more appealing
to the eye of the viewer who is not exactly interested in admiring concrete
masses. Because he needs to be mobile when chasing inspiration, the au-
thor chooses small and medium format canvases. The size of the paintings is
something that makes the scenes somewhat more bearable for the spectator,
it dials down its urgency but also causes the spectator to notice a new seg-
ment of reality. His brushstrokes are affected by the changing time; he applies
colours in thick layers, infusing an otherwise tranquil and vacant place with
a sort of ‘Van Goghesque’ shakiness or restlessness.

Despite the time pressure (time and weather changes enter his creative pro-
cess), he uses the rather time-consuming technique of oil on canvas. Often,
rain drops, industrial dust and environmental factors suddenly become the
secret ingredient of his paintings. Although the secret components of an oil
painting may not always be apparent, they are always authentic - thanks to

the environment that the artist is so fascinated by.

The canvases exhibited were created in sets, shaped by the painter’'s move
to and the stay at the place where he paints. Florek does not conceal them;

he reveals them in the painting names, declaring “I have explored this place
and city”, “these are the places that shaped my mind and burned my retina”:
Zilina with its highway constructions and roundabouts, the large abandoned
international cultural centre by Niemeyer in Avilés. The places Florek choos-
es are not anonymous to him, by exploring them he establishes a relation to
them, defining it within social and local contexts. For him, it is of little impor-
tance whether he paints a town or an industrial structure, be it in operation,
preserved or fading. As the author says: “the unigue morphology of form of
industrial architecture makes it the perfect object for unique urban landscape

painting”.

Florek himself has likened urban plein-air painting to his “post-graffiti” era,
building on the legacy of graffiti community where he came from - hence his
habit of painting outside and under ever changing conditions. His own philo-
sophy of plein-air painting unfolds in three layers: POETICS (the overlooked
beauty of urban environment), ACTION (stepping outside one’s own comfort
zone, confronting the reality, adventure in urban exteriors), and DOCUMENT
(topography of the place). As he himself claims, he prefers ACTION.

In addition to urban exteriors, among his paintings you can find an indoor
series depicting home gardening, still lives of corridors of the quintessential
concrete blocks of flats in the early spring: potted herbs, seedlings, propaga-
tion endeavours happening in the corridors and on balconies of the concrete
blocks, with their power sockets, old newspaper linings, interwoven by the
customs and culture of their inhabitants, which has not strayed far from mo-

ther nature and gardening.

Florek also maps industrial and urban structures and monuments. As an aficio-
nado of urbex, or urban exploration of the city, he photographs and records
the things he sees and so wishes to add to collective memory (his book Traf-

fickers is currently in the works).



PANEL @ BURINA

Miroslava Urbanova

Samostatnd vystava Juraja Floreka Panel & burina predstavuje vyber z jeho
najnovsich maliarskych prac, ktorych nosnou témou je mestska krajina. Florek,
zndmy svojim striktne plenéristickym pristupom k spracovaniu zanru krajino-
malby, ma vsak vo vybere ndmetov pomerne daleko od romanticky znejuceho
francuzskeho terminu pre malbu pod Sirym nebom.

Chéatrajuce utilitdrne a industridlne budovy, nové skatulové velkosklady a prie-
myselné haly, kriklavo zateplené paneldky ¢i podzemné garaze v ndkupnych
centrach patria k beznym nametom byvalého grafitdka, pre ktorého su nadalej
inSpirativne prave tieto na prvy pohlad vizuadlne neatraktivne miesta na okraji
zaujmu vacsinovej spoloc¢nosti. Vznik svojich obrazov opisuje ako trojstupno-
VY proces spajajuci poetiku - prehliadanu krasu mestského prostredia, akciu
- v mestskych exteriéroch a dokument - topografiu miesta.

V protiklade ku vSadepritomnej digitalizacii a neustale sa zrychlujucemu tem-
pu dnesného (hlavne mestského) Zivota si Florek zvolil tradicné a pomalé
médium olejomalby v bezprostrednom kontakte so zobrazenou scenériou.
Nejde vSak o Zziadne minucidzne krajinné portréty ani o zachytenie atmosféry
prchavého tu a teraz. Na mensSich, lahko prenosnych formatoch zostava jeho
maliarsky rukopis vyrazne Strukturovany. Neméa za ciel pridat na krase rov-
nako hrubym beténovym panelom. Nehladi do dialav, umiestiujuc horizont
v zlatom reze. Skor cielene vybera také fragmenty, v ktorych sa stretdva casto

naozaj len betdn a burina v nihilistickom dialégu o pominutelnosti vsetkého.

Malby takychto miest sa k ndm vo vysledku prihovaraju naliehavejsie ako fo-
tografie. Po ponoreni sa do ich (anti)estetiky a vecného komentara situacie
sa vSak automaticky natiskaju otazky o tuzemskej absentujucej starostlivosti
a koncepcii mestského priestoru, jeho vplyvu na svojich obyvatelov. Prave
mesto je Specifickym priestorom, kde sa rodia rézne druhy subjektov a identit
v rdmci jeho moznosti a obmedzeni, s rozdielmi v centrdch a na perifériach.
V oboch pripadoch vsak plati, ze skér nez na zivd panordmu sme zvyknuti na

panordmu zaparkovanych automobilov.

Florekovym dalsim okruhom zaujmu je urban exploration, prieskum verejne
nepristupnych objektov a budov mimo dohladu autorit a zdanlivo mimo ¢asu.

Malbu a fotograficky vystup z ndvstevy tychto ,,ne-miest” nemiesa. Pri oboch
druhoch vizualneho zadznamu je vSak prenho doélezitd uz spominana akcia, per-
formativny prvok a kontakt s okolim mimo Styroch stien ateliéru. Svoj pohlad
na urbdnnu krajinu tak nesprostredkuva vylué¢ne galerijnym navstevnikom, no
zasahuje tym do SirSieho socialneho pola.

Ind polohu predstavuje jeho ,kutilskad” interiérova séria. Td zachytdva navrat
domaceho pestovania zelene a zeleniny v slovenskych bytovkach. Ci uz ide
o hipstersky trend, ¢i o pozitivhe ventilovanu nespokojnost s vyberom me-
dzinadrodného tovaru v lokdlnych supermarketoch, tieto skromné a mierne
oSumelé zatisia su akymsi dorozpravanim Florekovych mestskych pozorova-
ni. Rozpravani o ludoch, ktori vedia, Zze o svoje sa stara lahsie ako o spo-
loéné, no ktori sa pomaly zadinaju zdruzovat v réznych kultirnych stankoch
v regionalnych mestéach s cielom zmenit veci verejné v rdmci lokalnych ko-
munit. Naspat do plenéru!



LONCRETE @ WeEDs

Miroslava Urbanova

Concrete & Weeds, an exhibition entirely dedicated to the works of Juraj Flo-
rek features selected paintings depicting urban landscapes. Although Florek
is known for his strictly plein-air approach to landscape, his choice of themes

is far-removed from the romantic approach of the French.

Decrepit utility and industrial buildings, new box-like warehouses and halls,
quintessential concrete blocks of flats revamped and painted in shrill colours
or underground car parks in malls are among those the former graffiti artist
revisits over and over. These visually unattractive places that stir very little in-
terest among the general public speak to him. According to the artist, creating
his works involves a three-step process combining poetics - overlooked beau-
ty of urban environment, action - taking place in urban exteriors and docu-
ment - topography of a place.

In stark contrast to the omnipresent digitalisation and ever-increasing pace of
(mostly urban) life, Florek has opted for a traditional and slow medium - he
paints with oils in direct contact with the scenery. That said, his are not de-
tailed landscapes, he does not try to capture the fleeting atmosphere of the
‘here and now’. He paints with strikingly structured brushstrokes on smaller,
portable canvases. He has no wish to embellish the roughness of the concrete
panels. His gaze does not wander into the great wide open, with the horizon
in perfect golden ratio proportion. Instead, he chooses fragments where con-
crete and weeds meet in a nihilistic dialogue acknowledging that all things
will die.

In effect, paintings depicting such places speak to us with more urgency than
photographs do. Once you absorb their aesthetics (or the lack thereof) and
their message sinks in, questions start to pop up about the absence of care for
and the concept of urban spaces and the influence such spaces can have upon
their inhabitants. The city is a very specific place where different types of
people and identities meet; the city shapes them and creates a gap between
those living downtown and on the outskirts. Wherever you live in the city, we
are more likely to wake up to a row of parked cars than a panoramic view of
mountains.

Florek is an aficionado of urban exploration, or the exploration of abandoned
buildings and structures that are often inaccessible without a permit, existing
seemingly outside of time. He cares not mix up paintings and photographs
of these places. With both types of visual records, he prefers action, perfor-
mance and contact with his environment, outside the four walls of his atelier.
In doing so, he manages to communicate his view of the urban landscape not
only to gallery visitors, but also reaches a wider social audience.

On the other end of his artistic spectrum, there are his “DYI” interior series.
He captures the rebirth of gardening, the growing of decorative plants and
vegetables in tiny Slovak apartments. Whether a hipster trend or a form vent-
ing one’s dissatisfaction with the local supermarket offering, these modest
and shabby still lives wrap up Florek’s urban observations. They are his own
accounts of people who know that it is easier to care for one’s own that for
something that is common property, who have started to associate as part of
cultural organisations in the cities across the country with the wish to shake
up things within their communities. Back to plein air!



Cuketa & uhorky | Zucchini & Cucumbers Cibule | Onions

2015, olej na platne | oil on canvas, 60 x 90 cm 2015, olej na platne | oil on canvas, 60 x 90 cm




Muskaty | Pelargonium

2015, olej na platne | oil on canvas, 65 x 90 cm

Nezname kvety | Unknown Flowers

2015, olej na platne | oil on canvas, 60 x 60 cm



Dom A. Jescha (zo série Zilina) | A. Jesch House (from Zilina series)

2016, olej na platne | oil on canvas, 65 x 90 cm

Opustena portova hala (zo série Zilina) | Abandoned Sporthall (from Zilina series)

2016, olej na platne | oil on canvas, 50 x 60 cm



20

Kontajnery zo série Zilina | Containers from the Zilina series

2016 olej na platne | oil on canvas 46 x 56 cm

Rondel (zo série Zilina) | Rondel (from Zilina series)

2016, olej na platne | oil on canvas, 65 x 85 cm
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Mosty - Rondel Il (zo série Zilina) | Bridges — Rondel Il (from the Zilina series)

2016, olej na platne | oil on canvas, 40 x 50 cm

Imisped - Rondel | (zo série Zilina) | Imisped - Rondel | (from the Zilina series)

2016, olej na platne | oil on canvas, 30 x 40 cm

23



24

Podzemné garaze A | Underground Parking Garages A

2016, olej na platne | oil on canvas, 60 x 90 cm

Podzemné garaze C | Underground Parking Garages C

2016, olej na platne | oil on canvas, 40 x 50 cm
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Podzemné garaze B | Underground Parking Garages B

2016, olej na platne | oil on canvas, 30 x 40 cm

Podzemné garaze D | Underground Parking Garages D

2016, olej na platne | oil on canvas, 50 x 90 cm
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Zapalkéren (zo série Zilina) | Matches Factory (from Zilina series)

2016, olej na platne | oil on canvas, 80 x 60 cm

Pri Tescu (zo série Zilina) | Near to the Tesco (from the Zilina series)

2016, olej na platne | oil on canvas, 40 x 55 cm

29



Hospodarsky dvor | | Farm Yard | Hospodarsky dvor Il | Farm Yard Il

2016, olej na platne | oil on canvas, 50 x 70 cm 2016, olej na platne | oil on canvas, 50 x 70 cm
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Nemocnica | The Hospital

2017, olej na platne | oil on canvas, 50 x 35 cm
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Nemocnica - Stalkerské zakutie | The Hospital - Stalker’s Nook Nemocnica - kotolia | The Hospital - Boiler-House

2017, olej na platne | oil on canvas, 50 x 35 cm 2017, olej na platne | oil on canvas, 40 x 60 cm
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Synagdga - vianocny trh | Synagogue - X-mas Market

2016, olej na platne | oil on canvas, 40 x 30 cm

Synagdga v Ziline | Synagogue in Zilina

2016, olej na platne | oil on canvas, 50 x 40 cm
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Niemeyer Center Avilés

2017, olej na platne | oil on canvas, 33 x 46 cm
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Palmara (zo série Avilés) | Palmara (from the Avilés series)

2017, olej na platne | oil on canvas, 33 x 24 cm

Skatepark (zo série Avilés) | Skatepark (from the Avilés series)

2017, olej na platne | oil on canvas, 24 x 33 cm
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Edificio Fuero (zo série Avilés) | Edificio Fuero (from the Avilés series)

2017, olej na platne | oil on canvas, 24 x 33 cm

Aloe Vera (zo série Avilés) | Aloe Vera (from the Avilés series)

2017, olej na platne | oil on canvas, 24 x 35 cm
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Alej slobody (Dolny Kubin) | Freedom Alley (Dolny Kubin)

2016, olej na platne | oil on canvas, 35 x 60 cm

Urbanny nezmar | Urban Diehard

2013, olej na platne | oil on canvas, 50 x 30 cm
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LURRICULUM VITAE oK

Mgr. art. Juraj Florek

2012 - 2014 Mgr. studium, Akadémia umeni Banska Bystrica, Fakulta vytvarnych umeni, Katedra malby
2009 - 2010 studijny pobyt, Universitad de Castilla la Mancha - Facultad des Bellas Artes,
prof. Jaime Lorente Sainz, Cuenca Spanielsko

Samostatné vystavy:

2017 JURAJ FLOREK: PANEL & BURINA, Dot. Contemporary Art Gallery, Bratislava

2017 COLOURS OF OSTRAVA PLEIN-AIR (spolu s J. Toman) Vnitroblock, Praha

2017 PRAZSKE SIGNALY! (spolu s J. Toman) Studio PRAM, Praha

2017 PUCHOVSKE SIGNALY! (spolu s J. Toman) Zupny dom, Ptchov

2016 COLOURS OF OSTRAVA PLEIN-AIR (spolu s J. Toman) Cineport Dolni Vitkovice, Ostrava
2016 PILSEN PLEIN-AIR, Franclzsky In&titut, Bratislava

2016 MACHNAC BRANO A INE OBRAZKY...” (spolu s J. Toman), Nova VIna, Trenéin

2015 PILSEN PLEIN-AIR, DEPO2015, Plzefi

2015 KAFILERIA, MUSKATY, PETER BEHRENS a INE (spolu s J. Toman), Galéria Sumec, Bratislava
2015 VON DO MESTA! (spolu s J. Toman) Galéria Jozefa Kollara, Ban. Stiavnica

2014 FLOREK A TOMAN (spolu s J. Toman), Nastupiste 1-12, Topolcany

2014 DECAYED EYE I. (spolu s A. Krutak) Nitrianska galéria, Nitra

2014 URBANNA POEZIA II, SPS Stavebna, Banska Bystrica

2011 URBANNA POEZIA, Kino Hviezda, Banska Bystrica

2006 CO LEN CHCETE (spolu s M. Mokog), MSKS, Dolny Kubin

Skupinové vystavy:

2017 BLUDNE PRUDY II., Seredsky kastiel - Bastion, Sered’

2017 STEEL IS UNLIMITED, Industrial gallery, Ostrava (CR)

2017 LILLA DART FEST, L’illa Diagonal, Barcelona (ESP)

2017 JUST RESIDENCE 2017, CMAE - Centro Municipal de Arte y Exposiciones, Avilés (ESP)
2017 JUSTMADS AVILES” COAM, Colegio Oficial Arquitectos de Madrid, Madrid (ESP)
2016 SLOVENSKA. NEW GENERATION, Gallerie d’ltalia - Piazza Scala, Mildno (IT)
2016 ZIVA MALBA, Galéria umelcov Spisa, Spisska Nova Ves

2016 10 ROKOV MALBY, Vychodoslovenska galéria, Kosice

2015 BIENALE MALBY V. ?, Mestska galéria, Rimavska Sobota

2015 10 ROKOV MALBY, Bratislavsky hrad, Bratislava

2015 10 ROKOV MALBY, Stredoslovenska galéria, Banska Bystrica

2015 DOM, Nemecky kulturny dom, Bratislava-Raca

2015 SONDA 2015 - MALBA, Zapadna terasa bratislavského hradu, Bratislava

2014 VUB MALBA ROKA, Galéria Nedbalka, Bratislava

2014 NEIGHBORHOOD PLAYGROUNDS, Gallery BB 15, Linz (AT)

2013 PANEL STORY, Turcianska galéria, Martin

2013 PANEL STORY, Galéria mesta Bratislavy - Palffyho palac, Bratislava
2013 HUCISKO, Galeria Uniwersytecka, Cieszyn (PL)

2010 KLAMNY DOJEM, Galerie Vltavin, Praha (CR)

2009 ZUS P. M. BOHUNA 50 ROKOV, Oravska galéria, Dolny Kubin
2006 INSPIRACIE” MSKS, Dolny Kubin

Rezidencie:

2017 PARTIZAN ART STUDIOS, Art Residency, Budapest (HU)

2017 INDUSTRIAL GALLERY, Art Residency, Ostrava (CR)

2017 STUDIO PRAM, Art Residency, Praha (CR)

2017 JUSTMADS, Art Residency, La Factoria Cultural, Avilés (ESP)
2016 STANICA ZILINA-ZARIECIE, Art Residency, Zilina

2015 OPEN A.I.R Art Residency, Depo2015, Plzen (CR)

2014 REGULAR LINE SLOVAKIA - AUSTRIA, Art Residency, Linz (AT)

Sympdzia :

2017 BLUDNE PRUDY, Sered’

2017 UMEN| DO ZNOJMA, Znojmo (CR)

2017 PARK FILM FEST, Trencianske Teplice

2016 PLEIN-AIR COLOURS 2016, Colours of Ostrava Festival, Ostrava (CR)
2015 KREATIVNA ZONA, Pohoda Festival, Trengin

2015 HALA 2015, Bavlnarske zavody, Trencin

2014 48. AKADEMICKY PRESOV, Pre$ov

2013 47. AKADEMICKY PRESOV, Pre$ov

2012 I. miedzynarodowe konfrontacje akademickich pracowni mistrzowskich”
Orle Gniazdo - Hucisko (PL)

Ocenenia:
VUB Malba roka 2014, 1. miesto (Cena nadacie VUB)
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LURRICULUM VITAC N

Mgr. art. Juraj Florek

2012 - 2014 Master of Arts, Academy of Arts Banska Bystrica (Slovakia),
Faculty of Fine Arts, Department of Painting
2009 - 2010 Study exchange, Universitad de Castilla la Mancha Cuenca Spain,

Facultad des Bellas Artes prof. Jaime Lorente Sainz

Individual exhibitions:

2017 JURAJ FLOREK: CONCRETE & WEEDS, Dot. Contemporary Art Gallery, Bratislava

2017 COLOURS OF OSTRAVA PLEIN-AIR, (with with J. Toman), Vnitroblock, Prague (CZ)
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